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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late. of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, PApDuA, AND NAPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


BORD’S PIANOS. 


ORD’S PIANOS have obtained the Highest 
Awards at all the great Exhibitions, and are 
pronounced by the best judges to be the perfection 
of-touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU- 
MENTS for Sale or Hire, and on the Three Years’ 
System, at the Agency, CHAS. STILES & Co., 42, 
Southampton Row, Holborn, W.C. Business hours, 
ga.m.to 8 p.m., Saturdays to 6 p.m. Illustrated 
Lists free. Second-hand Pianos, on the Three 
Years’ System, from ros. 6d. per month. Pianos 
Exchanged. 








TO MUSICAL ARTISTS AND COMPOSERS. 


GENTLEWOMAN with a pleasant house in West 


Brighton, receives Aitists or members of their families needing 
rest and change. ; 
Full particulars on application by letter to 
C.—WOLLSTEIN’S LIBRARY 80, Station Rp., West BRIGHTON. 





rT? SELL MUSICAL INSTRUMENTS of every description, 
y also Libraries of Music, Music Plates and Copyrights, Stocks- 
in-Trade, &c. Sale devoted exclusively to this class of property 
every month, single instruments inserted. Consignments received 
at any timie.—PUTTICK and SIMPSON, 47, Leicester Square, 
London, W.C.—(Established, 1794.) 








ISS MEREDYTH ELLIOTT (Contralto), 24, 
Studley Road, Stockwell, S.W. 





TANLEY LUCAS, WEBER, and CO., Music 


Publishers. Foreign Music Importers, and Dealers in Musical 
Instruments. In direct communication with all the Principal 
C ninental Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, 
and Milan. Rooms for Teaching or Practising. Pianotortes, American 
Organs, Harmoniums, and all kinds of New and Second-hand 
Musical Instruments on Sale or Hire.—84, New Bond Street (three 
doors from Oxford Street, London, W.) 





ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIDLAND DistrIcTS BRANCH— 

71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsur- 
passed for Appointments, Cuisine, and Facilities for 
Advancement. Fees 18 Guineas per Term inclusive. 
Concerts, Choir and Orchestral Performances weekly. 
Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SECRETARY. 


LANSDOWNE COTTELL, Director. 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price ts. 
1. Ruled for a Choir of 20 or less, for One Year, 
beginning at any date, 1s. 
2. Ruled fora Choir of 40 or less, for One Year, 
beginning at any date, 1s 6d. 





W. REEVES, 185, FLEET Street, Lonpon, E.C. 
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ESSRS. BREWSTER anv CO., BANJO 


MANUFACTURERS to the TRADE, 20, and 516, Oxford 
Street, London. Price list on application. N.B.—All leading 
Professional Banioists perform on _ the ‘ World-renowned 
BREWSTER BANJOS.” 

Fust Published. 
The “BREWSTER BANJOIST,” containing a fine collection of 
Banjo Music. Edited by Mr. J. E. BREWSTER. Price t1o.s Gd. 
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THE MEETING OF THE (AMERICAN) 
MUSIC TEACHERS NATIONAL 


ASSOCIATION. 
Boston Mass, U.S.A., Juty 3rpD, 18385. 
The tenth annual meeting of the American 


M.T.N.A. has proved itself to be, in all respects, 
the most successful session yet held by this organi- 
zation. This success consists of a more definite 
system being employed in tracing out the future 
policy of the Association, as regards such Art- 
subjects as can be considered only after much 
preliminary work has been done; American com- 
posers have gained many new friends and supporters 
for their cause, and although they are making rapid 
advancement in their work, it is at the same time 
mature in proportion ; to the membership list of last 
year have now been added over five hundred new 
names, the largest gain yet made in any one year. 

The programme for this meeting was divided into 
four sections, viz., Church Music, Pianoforte, The 
Voice, and Music in the Public Schools: thus, one 
subject was thoroughly considered at a time, and 
the disconnection arising from an orderless suc- 
cession of essays was avoided. Four papers were 
read upon the subject of church-music, the first, by 
Mr. John H. Cornell, of New York, proved profitably 
interesting by reason of fhe fact, that an example of 
the music of each period taken into consideration by 
the essayist, was performed by a triple quartett. 
This manner of illustrating au essay is very com- 
mendable, tor it clearly shows the force of all 
critical remarks, and in this case the comparative 
worth of the composers mentioned. 

Especial mention was made by each speaker, of 
the thoronghly classical tendencies of the English 


Church Composers—Tallis, Farrant, Bride, Gib- 
bons, Lawes, Purcell, and others. The greater 


part of American church-music is of so nondescript 
a character, that a timely consideration of this 
topic may prepare a way for the reformer, and if the 
latter be allowed to act in accordance with his 
artistic convictions, his opportunities for elevating 
the standard of musical art will not be few. 

As but three days are allowed in which to do all 
business of the Association, it was necessary to 
discuss the topics, ‘“ Pianoforte’ and ‘“ Voice,” 
simultaneously, consequently, every member present 
at one meeting was obliged to lose the benefit to be 
derived from his attendance at the other. It would 
be more in keeping with the progressive principles 
of this Association if more time were to be taken at 
the meetings, in proportion as the business of the 
organization demands. Rules and_ regulations 
should be modified, as the maturity of the thing 
governed by them requires. 

Instructive and interesting essays were read by 
Mr. Wm. Mason and Mr. A. R. Parsons of New 
York, and by Mr. Stephen A. Emery, of Boston, 
4 propos of piano-forte study. The subject of Public 
School Music was generally discussed, and the 
progress attained in this branch of education shown 
by a performance of one hundred school children. 
Music in three parts (1st and znd soprano and 
alto) was sung at sight and immediately memorized. 
These tests were offered by any one who wished to 
make a trial of the children’s skill. They proved 
themselves to be not only good ensemble performers, 








but individually intelligent about all portions of their 
musical studies. 

The two programmes of American compositions 
were remarkable both in point of general excellence 
and for the genuine artistic interpretation which 
they received. It seems almost incredible that two 
such programines could be the outcome of the 
ae recital of American works for piano and 

roice given at Cleveland in 1884. But it is 
nna to remember that this movement has 


| done as much towards bringing forth dust-laden 





manuscripts which have heretofore failed to receive 
a_ hearing 


by reason of their parentage, as in 
causing new works to be written. 
Each day-session was pleasantly varied by 


recitals of solo and chamber music performed by 
eminent soloists and ensemble players. A notable 
number was a pianoforte concerto, composed and 
performed by Milo Benedict, a protégé of Mr. 
Carlyle Petersilea. The work so abounds in original 
and pleasing ideas that one cannot refrain from 
thinking that its author should seriously study the 
economy of thought. It is here impossible to do 
more than speak in general of the proceedings of 
this meeting, the attending results are, however, 
exemplifications of the detailed work which has 
been accomplished. Two other matters which are 


| of as much interest to European as to American 


musicians should not be omitted. I refer, in the 
first plage, to the adoption of a standard for 
musical pitch. It was voted to take the French 
pitch (A = 435) ‘as the standard of this associa- 
tion.” It was also agreed that as far as possible all 
musical performances held under the auspices of 
the M.T.N.A. should be at French pitch; that the 
individual members should endeavour “ to establish 
French pitch within their own musical circles ;” 
and lastly ‘‘that the secretary be authorised to 
negociate with Rudolph Konig of Paris for the 
purchase of French-pitch forks tor such members 
as may send to the secretary for them.” Mr. Wm. 
T. Miller of Boston presented the above- -quoted 
resolutions, and it is to him and the committee 
which he represents that this definite action is due. 

The one other topic to which I referred was the 
report of the committee on terminology. It is 
well-known to all teachers of music that the same 
‘*musical term” or “technical word” is variously 
employed by different writers, orten in such manner 
as that little trace of its original meaning is 
deducible, and again that the English vocabulary 
of musical terms is remarkably in need of words 
having phrasal meaning. What is evidently 
necessary is a definite use for such words as now 
exist, and a thoroughly philological formation of 
such as are not to be found. This may be done, in 
part at least, by adopting from other languages 
such words as are easily, yet forcibly adaptable to 
the point in questicn, and also, if necessary, by 
coining terms, suggested by an existing word, yet 
so modified by a logical termination as to cover the 
needs of the case under consideration. 

Of the business meeting, election of officers, etc., 
I will only say that the next annual convention will 
be held at Indianapolis, Indiana, in July, 1887. 
Mr. Calixa Lavallée, of Boston, was elected presi- 
dent for the ensuing year, and Mr. Theodore 
Presser of Philadelphia re-elected secretary and 
treasurer, Tuomas TapPer, JR. 


Ss 


a 
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NEW MUSIC. 
(NOVELLO AND Co.) 

The Crganist’s Quarterly Fournal. 
1886. 

The test piece in this number is undoubtedly 
Professor Ouseley’s noble prelude and fugue in E 
minor—a really finecomposition. Besides this there 
are interesting pieces by F. K. Hattersley, C. A. 
Fischer (Dresden), and Percy Jackman. 

(W. H. WespE, AtcKtanp, N.Z.) 

Madoleine, and Trust in Me. Songs, with piano 
and violin, or ‘cello (ad lib.) accompaniment. Words 
by W. R. Wills, music by W. H. Webbe. 

The first of these two ‘Colonials” is of the 
simplest, both words and music being of the 
“A BC, the beetle and the bee" stamp. 
violin accompaniment invests both songs with some 
scrt of interest. The other is a little better, but 
not much; both want careful revision by a har- 
monist, and the proof sheets have not been well 
read. 
credit for originality, but cannot do so truthfully. 

Henry KLEIN. 

The Oatlands Park Waltz (Vocal). Words by R. J. 
Humphreys, music by Hall Hemming. 

We are tired of waltz songs, and cannot say much 
for this one. 

The Land of Song. Words by H. A. Salmoné, 
music by F. Leideritz, and Submission, words by C. 
J. J. Herbert, music by Henry Klein, are songs of 
average merit ; the latter is the best. 


Part 71, July, 


TueE Lonpon Music PuBLisH1InG ComMPany. 

Books 1 and 2 of Favourite Airs for the Organ, 
arranged by Dr. Westbrook. 

This collection contains some of the favourite airs 
from the great masters, arranged with Dr. West- 
brook’s well-known care. 

Sketches in Dance Rhythms—Waltz, Minuet, Taran- 
tella, by Erskine Allon. 

Threaclever and charming pieces. 


WILLcocks AND Co. 


Grand Offertoire for Organ, and Book 1 of Original 
Organ Compositions, both by G. F. Vincent. 

The offertoire is founded on Schumann's Quintett 
op. 44, and is a clever piece of work. The “ Book I.” 
is also an offertoire in B flat, and shows that musi- 
cianship which we have always noted in Mr. Vin- 
cent’s work. 

(NaTionaL Music Company, LIMITED.) 

Concert Overture in G major for full orchestra, by 
Dr. John Storer. 

Dr. Storer’s overture was written for and per- 
formed at the opening of the Folkestone National 
Art Treasures Exhibition in May last. The work is 
founded on the first three rotes of the scale of G, 
and is cleverly worked out. 

(ASCHERBERG & Co.) 

Year after Year. Song by F. H. Cowen. 

A good song, with all Mr. Cowen’s grace and 
charm of style. 

(Harris & Co.) 


Goodbye, Goodbye, Beloved. Song, by Dr. Charles 
Vincent. 
A very gocd song indeed. 


] 


| 


We have also received the following pieces, none 


| of which call for special menticn :— 


Harris & Co.—Erin arouse Thee, Patriotic song, 
by H. L. Harris. The Irish Marseillaise, song by 
Victor Bede. Three Hundred Fathoms down, song by 
F. Lover. The Thespian King Polka, by Millard 
Back. In a Swing, song without words, by F. Croft. 
Silver Chimes Polka, by F. Butler. 





A LISZT ANECDOTE. 


Chopin thought that he had eclipsed Liszt on that 


| evening (they had played together at a soirée). He 
| spoke of it to others and said: ‘* How vexed he is.” 


The | 
| artist he was. 


Liszt heard of it and avenged himself, as the true 
A week later ancther soirée took 


| place at the same house and at the same time, 


We should like to give our colonial brothers | 





namely, midnight. The salon was tull; Liszt and 
Chopin were both there. Liszt implored Chopin to 
play; after much persuasion Chopin consented. 
Liszt then asked to have the lamps extinguished, as 
well as the chandeliers, and to let down the blinds, 
so as to place the salon in perfect darkness. It was 
only an artist’s caprice, he assured them, and they 
did what he wished. But at the moment when 
Chopin wanted to sit down at the piano, Liszt 
whispered hastily a few words into his ear and took 
his place. Chopin, who had no idea what his fellow 
artist meant to do, sat down in an armchair close 
by. Then Liszt played exactly all the compositions 
of Chopin which Chopin had done at the last soirée ; 
and he played them with such an exact and admir- 
able imitation of his rival’s style and manner, that it 
was impossible not to be deceived, and that in fact 
everybody present was deceived. Thesameemotion 
was shown. When the excitement was at its height 
Liszt quickly struck a match and lit both the lamps 
on the piano. A cry of astonishment came from 
those present. ‘What! is that you?” ‘As you 
see!” ‘ But we thought it wasChopin?” ‘ What 
do you say about it?” Liszt said to his rival. ‘1 
am of the same opinion as everybody else; I also 
thought it was Chopin.” ‘“ You see, my friend, said 
the artist now rising, ** Liszt can be Chopin when he 
likes; but could Chopin be Liszt?” This was a 
challenge, but Chopin either dared not or cared not 
to accept it, and Liszt was AVENGED. 





Music Lovers will accept with suspicion the 
announcement by the Allgemeine Musik-Zeitung that 
a new and important piece by Beethoven has 
recently been discovered in Vienna. It is described 
as the complete score ‘‘composed for the drama 
‘Zur Weihe des Hauses.’” The overture, ‘ The 
Consecration of the House,” is of course familiar to 
everybody. It was written in 1822 for the opening 
of the Josephstadt Theater at Vienna, whence its 
title. The German paper just quoted says that the 
alleged score recently discovered contains, besides 
the overture, two elaborate choruses, one of which 
was utilized for ‘* The Ruins of Athens” (an arrange- 
ment of the march and chorus was, by the way, 
written also for the opening of the Josephstadt 
Theater), some entr’actes, ballet airs, and soli for 
voices and instruments. 
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THE FIDDLER. 


Contents for AUGUST 15:— 


Growth of Expression in Violin Playing. 
Nuts to Crack. 

Violin Notes, by OLE BULL. 

Fiddlers of the Olden Time—GEMINIANI. 
Scraps for Scrapers. 

Aids to Aspirants. 

Quips from All Quarters. 


Subscription 2/6 per annum. 





W. REEVES, 185, FLeet Street, Lonpvon, E.C. 








ESTABLISHED 1851 
LER BE C BAN K— 


Southampton Buildings, Chancery Lane. 
THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT.INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 
FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BiRKBECK BUILDING Society, 29, Scuihampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes.—Apply at the Oifice of the Birxreck FrreHoLp 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
appiication. 
FRANCIS RAVENSCROFT, Marager. 
Southampton Bu Llinzs, Chancery Lane. 











Paweniat—" Parntzss axp Psarzect Dentists,” 
Post tree, fom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEONDENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., etc., ay ae ma Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
emales, Reedham Orphan Asylum, Lio. Vico. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
= Ba highest Diploma of Merit has been 
w. 4 
No charge for consultation. Moderate fees. Di 
> edge Fh compe Jd ed Legal and Medical Pree 
. ee y Navy and Civil Service 
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Che Orchestra, Musical Redreto, 


LONDON, SEPTEMBER 1, 1886. 








ONE PENNY, MONTHLY. 
1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








FRANZ LISZT. 





On July 31st died Franz Liszt. He was born at 
Raiding, in Oedenburg, in the night of October 21-22 
1811, his parents being Adam Liszt, a native of 
Hungary, and Anna Liszt,a native of Austria. Had 
Adam Liszt been free to choose he would have been 
a musician, But want cf money obliged him to 
ccnfine his cultivation of the art to the hours which 
he could spare from his labours as a clerk in one of 
Prince Esterhazy’s offices. His promotiou to the 
stewardship of the Prince’s estates at Raiding 
enabled him to live in comfort. As Franz grew up, 
he began to pay attention to music, and at six 
prevailed on his father to teach him the piano. 
There never was a pupil who learned more quickly. 
A concert was given at Oedenburg at which Franz, 
played Ries’s E flat major Concerto and an improvi 
sation; and a concert at Presburg decided his 
future. Some nobles who heard the boy on the last 
occasion offered to furnish for his education 600 
florins yearly for six years. , 

The Liszt family went to Vienna, and Czerny 
and Salieri were chosen for teachers. The strict 
formal instruction of the former laid a sound 
fonndation; Salieri’s teaching was also good. On 
April 13, 1823 a truly memorable incident took place 
—Beethoven, who honoured the concert with his 
presence, ascending the platform at the end of the 
improvisation and kissing the boy. 

After eighteen months’ tuition by the above- 
mentioned masters, Franz was taken by bis parents 
to Paris, to continue his studies there at the 
Conservatoire. But Cherubini opposed to their 
wishes the regulations of the institution, which 
forbade the admission of foreigners. Franz was now 
left to himself, and Paér became his teacher. He 
made his first public appearance in Paris on March 
8, 1824, and was greeted as a second Mozart. In 
the same year he visited England, giving his first 
concert on June 21, 1824. In 1825 he paid a second 
visit to England, and in 1827 a third. Between 
these visits he made two tours in the French 
provinces; and on October 17, 1825, there was 
produced, at the Académie Royale de Musique, a 
dramatic composition from his pen, entitled “* Don 
Sanche, ou le Chateau d’Amour, opéra-féerie en un 
acte.” The work was only three times performed, 
The development of the. man and artist began at 
the period of his life we have now reached His 


ee 
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fither died (at Boulogne, on August 28, 1827) at this 
tume. 

A year after the political revolution in France, the | 
great violinist Paginiri appeared in Paris, and his | 
wonderful performances revealed to Liszt new | 
possibilities and new ideals. He began to form that 
style which incorporated the excellences of all the 
other instruments. Liszt called it ‘‘the orchestra- 
tion of the pianoforte.” The influence of Chopin, 
who appeared soon after, was also great. Liszt 
exercised a charm bordering on the fabulous. Heine 
writing on April 4, 1841, says:—‘ Beside him all | 
pianists dwindle—with the exception of one, Chopin, | 
tie Raphael of the piano. Indeed, with the exception | 
of this oue, all other pianists whom we heard this | 
year at innumerable concerts are just mere pianists 
—they shrine by the dexterity with which they 
handle the stringed wood. With Liszt, on the other | 
hand, one thinks no longer of difficulties overcome; 
the piano disappears, and music reveals itself. In 
this respect Liszt has, since we heard him last, 
made the most wonderful progress. With this 
superiority he combines a repose which we formerly 
missed in him. When, for instance, he then played 
a thunderstorm on the piano, we saw the lightning | 
flash over his face, his limbs shaken by the storm, 
and his long locks of hair dripping. as it were, from | 
the heavy shower represented. But when he plays 
now even the most violent thunderstorm he rises 
above it, like the traveller who stands on the top of | 
a mountain, whilst the storm rages below: the | 
clouds lie deep below him, the lightning winds like | 
serpents at his feet, and, smiling, he lifts up his 
head in the pure ether.” Mendelssohn says of | 

} 
| 
| 





him :—‘‘ Liszt. possesses a certain flexibility and 
diversity of the fingers, and an out and out musical 
feeling which is not likely to have anywhere its | 
equal. In one word, I have not seen any musician | 
in whom musical feeling ran, as in Liszt, into the | 
very tips of the fingers and there streamed out | 
immediately.” Schumann says:—‘*How extra- 
ordinarily he plays, and how daringly and madly, 
and again how tenderly and airily—that I have 
never heard before! . . . Liszt appears to me 
every day mightier; to-day he has again played in 
such a manner that we all trembled and jubilated.” 
Liszt gave up his carreer, and retired in 1849 to 
Weimar, to devote himseif to the pursuit of higher 
ideals, 

Before his retirement he had composed much, but 
most of his writings consisted of transcriptions and 
fantasias. All his orchestral and vocal works, 
—symphonic poems, oratorios, and masses—were 
written in the second half of his life. Mendelssohn | 

| 
| 
| 


thought in 1840 that nature had denied Liszt | 
original ideas. Schumann was already in the | 
preceding year convinced that Liszt would have 
become a notable composer if he had given to com. | 
position the time devoted to the piano. His 
superiority as a pianist has always been acknow- 
ledged ; his position as a composer remains doubtful, 


Liszt was one of the most interesting characters 
ever known. His culture and experience of the 
world, with the consciousness of his powers, gave 
him a self-possession which made him everywhere 
equally at ease. He was at bottom “a good, hearty, 
fellow.” His generosity knew no bounds. He was 
always helping somebody, and, in spite of the vast 





age.” 


| hide his patent defects. 


| sums he made, he died by no means rich. The fol- 
| lowing estimate of Liszt is 


fron the Musical 
St :ndard :— 

‘With all these powerful qualities, this music 
satisfies but very few of us. Surely the reason of 
this is to be found in its formlessness! A work 
written on these lines seems a planless compilation, 
wanting in compactness, economy of material, and 
balance of proportion. It is these /acun@, and the 
departure from the orthodox and eternally true 
sonata form that cause it to sound incoherent and 
chaotic. Instead of a well-balanced vein of thought, 
it presents the aspect of a mosaic, and the effect 
produced is transient. There is neither science to 
delight, nor beauty to move us. Such mosaic does 


| not appeal to the intellectual, but to the sensual 


faculties. It resembles a wandering improvisation, 
and the charm that ‘style’ supplies, is but poorly 
replaced by a sort of nervous agitation which Fetis, 


| who criticised these works some twenty-five years 


ago, termed ‘‘one of the endemic diseases of the 
Liszt set out on his new journey with the 
declaration that the old form was worked out, and 
that it no longer sufficed for poetico-musical inten- 
tions. It strikes one, that had he been gifted with 


| the power of producing melody at will, with more 


inventiveness, better training, and higher mental 
qualities, he would doubtless have been able to 


| make an effective use of the conventional form, and 


need not have been forced into a false position to 
That he has not succeeded 
in destroying the acknowledged supremacy of classi- 
cal form is palpable, from the fact that since he has 
put forward his theory, and attempted to practically 


| illustrate it, admirable symphonies by Brahms, Raff, 


Dvorak and Cowen, among others, have been 
written; these are works which musicians admire, 
and afford us all delight to hear. Classical form, 
which 1s the outward expression of intelligence and 


| logical consistency, is not lost; it is to be hoped 


that for the gratification of succeeding ages, it may 


| ever be permitted to hold its own, as against the 


amorphous type which Liszt has pitted against it.” 





THE AUTHORITIES of the Royal College of Music 
must be congratulated on the success of the two 
performances of Cherubini’s “ The Water Carrier,” 
recently given at the Savoy. Sir George Grove 


| wisely resolved to stand or fall upon the merits of 
| the students alone. 
| (four for the difficult wind instruments) the whole of 


Except as to five professors 


the orchestra was composed of pupils. All the chief 
artists and the entire chorus were likewise students. 
The best assistance was asked for and was readily 
conceded. Mrs. Stirling trained the artists in 
declamation, Mr. Irving lent the scenery, Mr. Carl 


| Rosa the dresses, and Mr. Carte the theatre. Mr. 


Albert Vizetti assisted in the preparation of the 
opera, Dr. Villiers Stanford conducted, and Mrs. 
Kendal superintended the dramatic action. The 
help afforded by this distinguished actress was indeed 
invaluable. She held sixteen rehearsals to teach 
the principal artists and the choristers the business 
of the stage. In consequence, the anomalies and 
incongruities frequently witnessed at the Italian 
opera were avoided, and this, indeed, was the most 
remarkable and the most commendable feature of 
the affair. 
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LEEDS MUSICAL FESTIVAL. 


The arrangements for the Fifth Leeds Triennial 
Musical Festival, to be held on Wednesday, Thurs- 
day, Friday, and Saturday, October 13th, 14th, 15th, 
and 16th, 1886, are as follows :— 

Wednesday Morning, 


| works which owe their origin to the enterprise thus 


October 13th.—Oratorio, | 
‘Israel in Egypt” (Handel); Principal vocalists :— | ing inhabitants, convened by the Mayor (Alderman 


Miss Anna Williams, Mrs. Hutchinson, Mdme. | 
Patey, Mr. Ed. Lloyd, Mr. Brereton, and Mr. | 
Santley. 


Wednesday Evening.—Secular Cantata (written 
for this Festival), ‘The Story of Sayid” (A. C. 
Mackenzie), conducted by the composer. (Words 
adapted by Mr. Jos. Bennett, from Mr. Edwin 
Arnold’s “Pearls of the Faith.”) Principal 
vocalists :—Mdme. Albani, Mr. Barton M’Guckin, 
and Mr. Watkin Mills. Selection (for Principals, 
Band, and Chorus) ‘“*Idomeneo” (Mozart); Part 
song ; Overture, “ Euryanthe ” (Weber). 

Thursday Morning,: October 14th.—Mass in B 
Minor (J.S. Bach). Principal vocalists :—Miss Anna 
Williams, Miss Hilda Wilson, Miss Damian, Mr. 
Barton M’Guckin, and Mr. Santley. 

Thursday Evening.—Ballad for Chorus and 
Orchestra (first performance), ‘‘ The Revenge” (C. 


V. Stanford). Conducted by the composer. Sym- 
phony in C Minor (No. 5) (Beethoven). Cantata, 
““Walpurgis Nacht” (Mendelssohn). Principal 


vocalists :—Miss Damian, Mr. Iver M’Kay, and Mr. 
Brereton. 

Friday Morning, October 15th.—Oratorio (written 
for this festival), * Saint Ludmila ’ (Dvorak), con- 
ducted by the composer). Principal vocalists :— 
Mdme. Albani, Mdme. Patey, Mr. Ed. Lloyd, and 
Mr. Santley. 

Friday Evening.—Advent hymn (Schumann), Mrs. 
Hutchinson, soprano soloist. Song, ‘*O Rachel, 
my Daughter”—(‘*La Juive”), (Halévy), Mr. Ed. 
Lloyd. Symphony in A minor, “The Scotch” 
(Merdelssohn). Concert overture in E 


minor 
(written for this festival) (F. K. Hattersley). Song, 


Mr. Frederic King. Chorus and Solo, ‘ Tramp ” 
(Henry Bishop), Mrs. Hutchinson, soloist. Ballet 
Suite—No. 2 (from Suite) (Moszkowski); Graceful 
dance (‘Henry VIII.”) (Sullivan); Carillon 
(“L’Arlésienne”’) (Bizet);  Pizzicati (‘ Sylvia’) 
(Délibes); Valse (‘‘ La Reine de Saba”) (Gounod). 
Song, “The Trial Songs ’—(‘* Der Meistersinger ”’) 
(Wagner), Mr. Ed. Lloyd. Overture, * Der fliegende 
Hollander ” (Wagner). 

Saturday Morning, October 16th. — Cantata 
(written for this festival) ‘‘The Golden Legend” 
(Sullivan) (words adapted by Mr. Joseph Bennett 
from Longfellow’s Poem). Principal vocalists :— 
Mdme. Albani, Mdme. Patey, Mr. Ed. Lloyd, and 
Mr. Frederic King. Oratorio, * St. Paul,” part 1. 
(Mendelssohn). Principal vocalists: Miss Anna 
Williams, Miss Hilda Wilson, Mr. Barton M’Guckin, 
and Mr. Watkin Mills. 

Saturday Evening, October 16th.— Oratorio, 
‘* Elijah” (Mendelssohn). Principal vocalists :— 
Miss Anna Williams, Mdme. Patey, Miss Damian, 
Mr. Ed. Lloyd, Mr. Iver M’Kay, and Mr. Santley. 

The first great Musical Festival in Leeds 
formed part of the ceremony connected with the 
opening of the Town Hall by the Queen, September 
7th, 1858. It occupied four days, and included in 
the programme was the first of alcng list of new 





set on foot. The May Queen of Sterndale Bennett— 
who conducted the Festival—was then received with 
acclamation, and remains to this day a favourite 
classic. Nothing could have been more encouraging 
than the result of this initial-venture. 

Sixteen years later (1874) a meeting of the lead- 


Marsden) determined to revive the enterprise, and in 
the result a second Festival took place under the 
direction of Sir Michael Costa. On that occasion 
was performed St. fohn the Baptist, by Professor 
Macfarren ; and a Cantata, The Bride of Dunkerron, 
by Henry Smart. 

The Festival of 1877 was musically important as 
giving to the world Professor Macfarren’s Oratorio 
Foseph, a work composed for the occasion. 

In 1880 the committee included in their pro- 
gramme three important compositions by native 
masters, of which two—Mr. Sullivan’s Martyr of 
Antioch and Mr. J. F. Barnett'’s Building of the Ship 
—were specially written. 

Carrying still further their encouragement. of 
English art, the committee, in view of the Festival 
of 1883, arranged for three new works from native 
seurces—King David, by G. A. Macfarren; Gray's 
Elegy, by Mr. Alfred Cellier; and the 97th Psalm, 
by Mr. Joseph Barnby. There was also produced 
for the first time in England an oratorio, The End of 
the World, by the late Joachim Raff, who died before 
the Festival took place. 

In presenting the new Oratorio, Saint Ludmila 
by the renowned Bohemian musician, Antonin 
Dvorak, the committee are exciting no little interest 
in musical circles throughout the Kingdom. 

The conductor of the Festival, Sir Arthur Sullivan, 
contributes a cantata, founded on Longfellow’s 
Golden Legend. 

The composer of The Rose of Sharon is represented 
in a cantata, The Story of Sayid, founded upon a 
short poem in Mr. Edwin Arnold’s Pearls of the Faith. 

Dr. Villiers Stanford enriches the Festival with a 


choral setting of Tennyson’s poem, The Revenge ; and 
he, likewise, makes a first appearance here—an 


appearance justified by high achievement in the past. 
Lastly, native talent is represented in a special 
and local sense by an overture, the work of a young 


| Yorkshire musician, Mr. F. K. Hattersley. 








| of Italy. 





WE UNDERSTAND that Mr. G. Adams, who was for 
1g years with Messrs. J. W. Walker & Sons, and ten 
years foreman to Messrs. T. C. Lewis & Co., 
Limited, the builders of the well-known organs at 
Ripon Cathedral, St. Andrew’s Hall, Glasgow, St. 
Peter’s, Eaton Square, St. Paul’s, Onslow Square, 
&c. has commenced business as an organ builder at 
42A, Stockwell Green, under the style and firm of 
Adams & Marshall. From the very long and prac- 
tical experience Mr. Adams has had in the profession. 
there can be no doubt that success will attend the 
newly established firm. 





The statue erected to Bellini at Naples was 
unveiled on the 8th ult. amongst a large concourse 
of deputations from musical societies from all parts 
The statue faces the famous Conserva- 
torio where Bellini studied. 
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FOREIGN NOTES. 


The Italian papers announce that Verdi will 
produce his new opera “Iago,” not at the Paris 
Opera House, but at the Theatre Comique. The 
principal singers will be Salla, Talazac and Maurel. 
Nothing is yet known of the merits of the work, but 


symphony concerts next winter under the direction 
of Herr Schradieck. 
Truffi, the director of the Moscow Theatre, will 


| bring to Paris next season a Russian opera— 


it is believed that it will show even more strongly | 


than in *“* Aida’? and ** Don Carlos’ the influence of 
the schol of which Wagner was master. 

At the Paris Opéra Comique a new opera, 
“ Proserpine,” by M. Saint-Saéns, is to be one of 
the novelties during the season. 

A cantata entitled “Il Canto del Mare” will 
shortly be performed by the Vincenzo Bellini Choral 
Society of Milan, the composer being Alfredo 


company, scenery, orchestra, dresses, etc., complete. 
Emile Sauret, the violinist, who has not played in 
Paris for thirteen years, has been engaged by M. 
Colonne for the next series of Chatelet concerts. 
The operatic season at Prague was closed with a 
successful performance of Gluck’s ‘Iphigenia in 
Aulis,” which had previously not been heard in that 


| city for forty years. 


Donizetti, a nephew of the celebrated maéstro of | 
| composed by a Venetian, one Angelo Tessaro, and 
| promised the next Carnival either at La Scala in 


that name. 

The libretto of Friedrich Lux’s successful opera, 
“Der Schmied von Ruhla,” is being translated into 
English, with a view to the performance of the 
work in this country. 

It is reported from Rio de Janeiro that more than 
half the members of the Italian Opera Company in 


the Brazilian capital have receutly died of yellow | 


fever. 

The score of Schubert's “ heroico-romantic ” 
Opera, “ Fierrabras,” has just been added, as vol. 
vi. series 15, to the complete edition of the master’s 
works now being issued by Messrs. Breitkopf and 
Hartel. The opera has never been published 
before in any form. 

On the 2gth of July last thirty years have elapsed 
since the death, at an asylum near Bonn, of Robert 
Schumann. The copyright vested in the works of 
the master has now expired. 

The death is announced, at Vienna, at the age of 
eighty-five, of Adolf Muller, sen., a composer of 
extraordinary fertility. He was for many years 
the esteemed Capellmeister of the Theater an der 
Wien. 

A memorial tablet is to be affixed to the house, 
No. 6, Pariser-Platz,,occupied by Meyerbeer during 
his residence in Berlin. 

The death is announced of Friedrich Haas, the 
builder of the famous organ in the Stiftskirche of 
Lucerne. 

The death is announced, on the roth ult., at 
Berlin, of August Eduard Grell, composer of church 
music. 

Antonio Bernardi, a distinguished musician, died 
recently at Bastia. 

The Palais-Royal Theatre at Paris is to be 
illuminated by the electric light. 

“Marion Delorme,” Poncheilli’s posthumous 
opera, has met with great success in Rome. 

A new edition of Otto’s famous book on the violin 
has just been published by Manke, of Jena. 

The whole series of Wagner's operas is to be 
produced at the Buda-Pesth opera house next 
winter. 

Heugel, the editor-proprietor of Le Ménestrel, has 
just brought out ‘‘ Le Voix et la Chant,” by Faure. 

Count Wittgenstein’s opera, “Anthony and 
Cleopatra,” will be produced at Rome daring the 
coming winter, 

The Cincinnati College of Music will give six 





Breitkopf and Hartel, of Leipzig, are publishing 
a complete edition of the works of Schubert and 
Schitz. The same firm has just issued a four- 
handed pianoforte arrangement of the overture to 
** Lohengrin.” 

‘John Huss” is the title of a new Italian opera, 


Milan or La Fenice in Venice. The work is said to 
be after the manner of Wagner, but the subject is a 
very painful one, and the horrors of the history will 
no doubt be made the most of. The Carnival next 
year will come to an end on February 22nd, the day 
before Ash Wednesday, as Easter falls on April 
roth, a fortnight earlier than in 1886. 





HOME NOTES. 


Mr. Cuartes Du Vat is doing good business at 
Princes’ Hall, Piccadilly. 





THE FOLLOWING works are to be performed by the 
Nottimgham Socred harmonic Society in the Albert 
Hall, in that town during the coming season :— 
Monday, November 8th, 1886, ‘The Spectre’s 
Bride (Dvorak), and a miscellaneous Orchestral 
Concert, including Beethoven’s Symphony, No. 5, in 
C minor; Thursday, December 30th, 1886, ‘The 
Messiah’; Thursday, February 3rd, 1887, ‘‘ Rossini’s 
Stabat Mater,” and Barnett’s ‘* Ancient Mariner ”’; 
Tuesday, March 22nd, 1887, Berlioz’s ‘ Faust.” 


Miss WALTER’s Florian has brought the claims ot 
lady-composers prominently forward, and dispelled 
the impression that no Englishwoman had previously 
written an Englishopera. Mr. Arthur a Becket says 
his mother, Mrs. Gilbert Abbot 4 Becket composed 
two operas (produced some forty years ago at the St. 
James's Theatre and the Surrey Theatre), called 
respectively ‘‘ Agnes Sorel” and “ Little Red Riding 
Hood.” The first, in which Braham appeared, 
failed, but the second was a success. 


N ORGANIST AND CHOIRMASTER will be 
REQUIRED at Christ Church, Woburn Square, London. 
There are a surpliced chvir and choral service. The organ Las 
three manuals, 42 stops, and pneumatic action.—Address, with full 
particulars, to the Rev. A. J.GLENDINNING NASH, St. John’s 
Vicarage, Bradford, Yorkshire. 
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Entirely new construction throughout, including the Patent Tuning Adjustment which supersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 


Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD., KENTISH TOWN, N.W. 





HEALTH FOR ALL!!! 


HOLLOWAY'S PILLS 














Purify’ the Blood, correct all Disorders ot the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 
They invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at THomas Hottoway’s Establishment, 


78, NEW OXFORD STREET late 533, OXFORD STREET, LONDON. 
and all Medicine Vendors throughout the World. 
N.B.—Advice Gratis at the above address, daily, between the hours of 11 and 6, or by letter. 





FACTS WORTH WOTING BY LADIES! 
THE 


DARLINGTON DRESS FABRICS 


Receivep THE ONLY GOLD MEDAL or THE CLOTHWORKERS’ COMPANY, LONDON, 


THE BRADFORD EXHIBITION OPENED BY H.R.H. THE PRINCE OF WALES, AND HAVE BEEN 
SUPPLIED TO H.R.H. THE PRINCESS. 


SEND FOR PATTERNS, POST FREE. 


OUR CHARMING SUMMER ZEPHYRS AND CREPES; ALSO OUR PURE INDIGO SERGES 
Specially Dyed to stand Sun, and Sea Water, and admirably adapted for Bathing Costumes. 


PARCELS VALUED £1 CARRIAGE PAID TO RAILWAY STATIONS IN GREAT BRITAIN. 


HENRY PEARSE AND COS SUCCESSORS, 
SPINNERS AND MANUFACTURERS, 
ESTABLISHED 1752.| DA RIUIN @G TO IN. [ESTABLISHED 1752. 


Ladies! ! Send tor our Illustrated Pamphlet, Post Free, & please mention “Musical Review’ 
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